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A Welcome From Melbourne Festival
Director C

e need 1o talk sbout Seventeen.
Aclually, scrateh that... we need to change

the subject, take a break, indulge in some

rejuvenating joy, and get some perspective
Wekome 1o Melboume Fegtival 2017 When we

confirned the program back In June, we wanted to create
a month of the moet exciting collaborations, maost fiercely
buming talent, and experiences to help us remember how
amazing we can be when we really put our minds Lo it
We wanted to pull back for a wide shot, see the whole
picture. We all feel even more committed to this three
months kater.

That Is what inspired us. In the first Magnetic Flelds
visit for a decade, Stephin Merritt and the band perform 50
of his songs, one for each year of hig life, 25 per night over
two nights, in an Australian exclugive. Don't feel left out
though — your own birthday can be the star of the shaw
in the brilliant and immersive theatre party that is AN My
Friends Were There. I'd tell you more, but then I'd have 10
kil you (and that would screw up 2017 good and proper).

First breasthy words lead (85 always) to the complete
gestruction of the stage and an electro-music-theatre
finale in the performance humicane that is Gerrminal,
before a wider lens yet trumps the whole thing, and the
cinemalic genius of Temance Malik's Voyage OF Tame
is shown with a 100-plece Ive orchestra, charting the

universe from Big Bang to Kim Jongun. A
good programming maxim is “Don't F#* it
Up For The Kids®, and the gloriously gothic
refractory expenance that is House Of
Mirors will walk the line, dividing fairground
attraction and Lynchian dystopia.

Almost all “do you remember where you
were when...?" moments come out of the
blue, but | can say now, without any doubt,
that in 20 years time the subject of this in
Austraka will be Taylor Mac’s 24-Decade
History Of Papular Music. It's long, like
Giastonbury is keag. It's all-cansuming and
constantly surprizing, like that amazing New
Yeor's Fve party you never went to. Taylor Mac
sings 246 great songs over four nights with
2 dedivery that swings from Bowte to Franklin
(Aretha, not Benjamin), backed by a big band
from New Oclears, Detroit and New York City
The show has more drama than Game Of
Thrones, and is the perfect series of binge
walches. Al that, plus you get to hang with
800 incredily attractive people In the Forum,
and re enact the
American Crvil War
oy throwing 4,000
ping pong balis at
each other. If you
can't meet the love of
vour year and get laid
after that, we just
can’t help you.

The resulting
lEne-crunch after
so many leng
(leooong) shows
means we need to
simultanecusly see
our favourite titans
of music (Jamie xx),
vigual art (Olafur
Eliasson) and dance
(Wayne McGregor)
all at the same time,
in the blistering
phenomenon thal is
Tree OF Codes.

Fnally, don'tbe 2
200k, come to our 19th-century Narth African
takeeover of the Forum as cur Festival Lounge,
opan @vary night untd late (Melboume late,
not Sydney Iate)

We want 1o give you a whole head-full
of new memexies, 19 days of different
unforgettable experdences, a new 2017 Enjoy
your intemational arts festival: go early, go
hard and go often, indulge in what you love
and discover some things that you don't

Novermber Is for sleeping, Octaber is
for heroes.

I see you there

HOUS! OF MusIC

CALIGULA'S HORSE
TUF 50 QCT
NAPALM DEATH,
BRUJERIA, LOCKUP
& BLACK RHENO

FRI430CT
(GLAM SLAM)
APPETITE FOR
DESTRUCTION J

POISON'US
SAT 14 QY
SHOCKONE
SAT 21 OCT
JOEYBOY &
GANCORE CLUE
FRIZ7 OCY - SOLD OUT

MAMMAL

SAT 2E OCT
THE ULTIMATE

MICHAEL JACKSON
EXPERIENCE
THU 02 NOV
WINTERSUN

THE RED LYLS

BILLY DAVIS .3
THE GOOD LORDS
WED 0% NOV - EOLD OUT

THE MELVINS
PRI 10 NOV
MONO
SAT 16 NOV
GZA - THE GFNIUS
XA -+ lpf WU TANII G A
TUE 21 NOV
PERTURBATOR
FRLZE NOV

MISS MA

“Iste AHALCW INSIDE™ AUSTS

SAT 23 NOV
BABY ANIMALS
SUN 26 NOV
BLACKBEAR
F&l 01 DEC
NAI PALM
SAT 09 DEC

THE HARD ROCK SHOW

EXTRAVAGANZA

- NFW YEARS EVE -
FRENZAL RHOME
& THE BENNIES

SAT 20 JAN -30LD OU1
SLEEP

FRI FEB
PRLJAVO KAZALISTE

2IC

FRI 05 MAR
POP WILL EAT ITSELF

JIM BOB
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American drag icon
laylor Mac is liberating
the unheard stories of
our queer communities
from two and half
centuries of Western
pop-culture. Queer
Aussne chanteuse

Mama Alto joins the
ranks of the Dandy
Minions. Cover image
and feature pic by

.i.:
!
z
:

ueer is not Just an identity, it's = verb, Taylor Mac,

performance artist, LGBTIQA+ icon and actuist,

Ives and breathes queering s a verb: as an
action, 35 a process, and a3 a8 subversion. Mac’s very
choice of pronoun — nat he, not she, not they, but judy

indicates the comp self-awareness and subversive

undermining of social constrictions lying &t the heart of
the queering process.

To quees something &5 to radically reinterpret existing
materials, to shilt the focal gaze, to measure by & different
framework, to view threugh a different lens. It rejects
the dominent, mainstrearn, normalised and supposedly
objective understanding of the world and approaches it
instead through seif-aware subjectivity, from the margins
into the centre, from the grassronts upwards, and with a
fraedom bomn of pluralities and multiple layers of meaning
and connotation. And judy’s magrum opus, the 24 Decade
History OF Popular Music, dees precisely that

Acknowledging explicitly that popular culturs, music,
and indead, Westemn society itself, has been built by and
from the margins, Mac puts those marging back into
the centre of 3 histonical record which tos often erases,
silkences ar ignores them. Sexuality, race, gendes, class
and mare coliide with the myth of the mainsiresm through
the vehicle of an archive of popular song transformed
and reinterpreted in 3 “racical faene realness ritual” It is
nol so much the re-writing of history as the revelation of
elements that have been thare, hidden, all along.

The ritual elesment is partly tied to the extravagant
costumes, the Harmboyant reimagining of songs, and
the nature of & collective and participatory audience
experience, bul cne of the keys to the success of this
work i3 its duretional nature. Twenty-four decades are
re-enacted and re-envisioned over 2480urs, In a uniqus,



marathon expesience of sustainad communal focus
While the performance is now divided into four chapters
of six howrs, performed on saparate days, as it will be in
Mekourne, it has been staged once n 3 single continuous,
non-stop, delirious day and night. But even in its fourpant
forrn, such an apic work of temporal and visual excess is a
transformative and ecstatic axpenence.

For that very reason, many critics have cormgarned
Ma's 24-Decades 10 Wagnenan opera, ancinling it 8s
“a Ring Cycie for the 215t cantury " And the comparison
i= pertinent not only for the piece’s epic form but also
for its mythologecal nature. Mac puts foeth  fabulous,
rnaximalist and expansive vision of divine queemess:
a reverent and holy rebquary that bestows sainthood
upen the marginalised of society and hstory. In thig
altemative understanding of our world and culture,
judy allows queer prople to rise 1o recognition & the
central divinities and creative farces of our own mythical
beginnings — na koager the minee roles in a history of
white hetercsexml men.

Thematically that's certaindy true, and these values
are embedded in the very fabric of the performance. While
Taylor Mac is very much the auteur of this work. jdy =
not presenting & one-parson show: 24 Decades features
a3 cast of aver 2 hundred. The core membars of Mac's
sublime archestra, the central figures of judy's supporting
cast, and the costume team headed by the iconic Machine
Dazzie, ravel with Taylor from the United States. The rest
of the performers are magnificent kecals sourced through
an artist call and extensive ward-af-mouth endeaveur
by the Meibourne Festival and 24-Decades leams. The
Mulbournian contingent includes a spectacular menagerie
of burlesque dancers, marching bands, checal singars,
classical musicians, and a crew of multidiscplinary

&t performance actists

who fulfil the role of

Dandy Minions.

And that’s

O e where | corme in. The
Melboume ocoterie
of Dandy Miniares
mcudes some of our
underground stars
of cabaret, circus,
suresque, and drag,
ncluding the smoky
Agent Cleave, the
subversive Creatnx
Tiara, the ravcous
Dandrogyny, Australian deag icon Karen from Finance, and
the stars of Yurnmy - mcluding James Welsby, Benl Lola
and Rolly — among many others.

What, you might ask, is a Dandy Mineon? in the
wards of Tamotly White Eagle, a First Nations Amencan
who is the leader of Taylor Mac’s memy cohort, "We are
here in service to the Spirit of Dandy | in the belief that
art and truth can heal” In their words, it is about being
a bridge to the audience, about opening hearts, about
wwinkling eves and the role of human connection within
epic artworks. 1he Dandy Minions must “cast a spell” o
celebrate difference, and create "2 warkd where there is no
gay shame, no shut shame, no gender shame, no colour
shame... 2 world fuelied by love and individualty.”

What better message could the Melxoume Festival
present in the mids! of Auslralia’s curent ideologies at
war climate, where the real lives of vulnerable pecple
beocome the targets of a palitical shooting gallery? With
the dhisive and problematic giostal sunvey on mamage
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Mamas Allo

equalty allowing the amplification and
spread of hatelul rhetoric on the vabidity
and dignity of queer people and LGBTIOA+
relationships, the inhurnane and destructive
Incarcaration of agylum seekers based purely
on xenophools, the growing class warfare
of the political and wealthy elite against the
wockong class and those requiring welfare or
experiencing homeleseness, slarming rates
of domestic viokanca ageainst women coupled
with structural mésogyny such as the disparity
of a gendered wage gap, and the continued
disempowerment of this country’s Indigenous
peoples, Australia in the early 27st century
i often a place of complex discriminations,
heartbeeaking cruelty and perplexing
sociopalitical canflicts

The deeninance of white heteronormative
patriarchal power structures, which positions
itsel as the "normal” and “natural”, too often
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obscures, harms

and disadvantages
the diversity of this
counlry — and the
same can be said of
the United States
Tador Macs 24-
Decade History Of
Fopular Music was
birthed as a response
and challenge to
these issues and

this cimate, an
immediate and
contemporary work
with resounding and
deup reievance. While
we must be wary of
oo often transposing
American-centric
understandings of sociopolitical issues onto
Austrafian contexts, within the Melbourne
Festival's mission of bringing unique and
groundbreaking intemational art 10 Australan
sudiences, it is fabulous 10 see such & brave
political chaice take contre stage: may the
gqueering commence

Mama Alto is 3 gender transcendent diva, jazz
singer, cabaret artiste and community activist,
she features ax one of the Dandy Minions in
the Melboume Festival and Pomegranate Arts
presentation of Taylor Mac’s A 24-Dacade
Ristory Of Popular Music.
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